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A FAIL-SAFE FALL 


nspirations for the American 
I Fall 91 Collections are diverse. 

They span time—exemplified 
by the ’20s “flapper” dresses from 
Bob Mackie, the military WW II 
styles from Norma Kamali, and the 
psychedelic ensembles from Betsey 
Johnson. They also reflect a “tongue 
in chic” global ethnicity—encompas- 
sing the Amish influenced color 
blocking used by both Bill Blass and 
Christian Francis Roth, the Native 
American themes at Isaac Mizrahi, 
and the Celtic plaids that permeate 
many collections. 





Designers offer a myriad of options. 
Hemlines, for the most part, remain 
short (well above the knee), but they 
occasionally dip to mid calf in skirts 
and dresses, and go even longer in 
trench and greatcoats. Dresses are a 
mainstay, especially the feminine, 
ladylike versions such as the princess 
and A-line, the wedge, and fit’n’flare. 
However, pants are once again an 
important component, represented 
by the slim silhouette (as the basis of 
a layered look), tailored trousers, and 
wider pants. There is a pantsuit 
resurgence. The distinct menswear 


ecipe for Fall dressing: mix 
R one part plaid (preferably 

classic tartan), add a big 
helping of black and white, sprinkle 
liberally with charcoal gray and spice 
tones, pour on the black (velvet’s 
best), season with primary colors, 
blend well with a soupcon of the ’60s, 
dust lightly with accessories, and stir. 
The result: a classic American stew 
for the 90s, with just enough kick. 


This season, designers are underplay- 
ing accessories, although boots have 
returned with a vengeance! Anything 
but boring, they are walking off as 
the winners for Fall 91. The best 
looking are sleek polished styles 
cropped short at the ankle, or sexy 
and swaggering above the knee 
lengths. Some of the most inventive 
are seen at ANNE KLEIN. With a 


LESS IS MORE 


influence is feminized with decon- 
structed contours, soft luxurious fab- 
rications, and long figure skimming 
ultra-fitted jackets. The latter often 
incorporate high gorge closure (a la 
Gigli, with a nod to the Edwardians). 
There’s a plethora of peplums pop- 
ping up on jackets, some streetwise 
bomber jackets, and a number of 
vested looks. 


The trench coat (part of the military 
message), becomes the coveted cover- 
up of the season. Ranging from the 
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black leather zip-front jacket and 
flared wool crepe skirt, designer 
Louis Dell’Olio shows mid-heel 
black suede ankle boots, side zipped 
prominently in gold. Show stoppers 
are the body hugging all-in-one 
stretch velvet pant boots in crayon 
bright colors, worn with contrasting 
colored stretch velvet turtlenecks. 
Thigh high rhinestone buckled satin 
boots in hot pink, yellow, or Kelly 
green match cropped Duchesse satin 
trench coats. Other boots that catch 
our eye: MICHAEL KORS’ over the 
knee high heeled camel suede shown 
with a gold tulle/camel hair full skirt, 
crew neck sweater, and stadium coat; 
and NICOLE MILLER’s black/white 
harlequin check stretch boots (in- 
spired by the ’60s), that echo the 
check of her zip-front jacket. ANNA 
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continued from page I 

long and voluminous to the neatly 
elegant, and depending on the 
fabrication, this topper goes easily 
from day to glamourous night. Con- 
tinuing in the military mode, some 
designers updated the nautical pea- 
coat with an infusion of color, or 
with special detailing. 


The “short” circuit continues, look- 
ing particularly chic when walking 
shorts or Bermudas are part of a city 
suit ensemble. They prove quite 
practical too, in wools and tweeds, 
keeping out the winter chill. Pleats 
abound on short mobile skirts and 
kilts, and as a flippy finale on the 
hem of a dress. Very often the fabric 
of choice is plaid, which is a major 
story unto itself. 


Evenings are simply glamourous, 
with styles ranging from the mini- 
malistic slip dress shimmering with 
beads, to the 50s influenced silhou- 
ette of fitted torso and full skirt. 
Fabrications of choice are velvet, lace 
(especially black), satin, and beading. 


The color palette veers dramatically 
from brights to soft neutrals. The 
former throws the spotlight on blues 
(a multitude of them), purples, reds, 
pinks, and oranges. Powerful com- 
binations juxtapose red with orange 
and pink. Neutrals create a classic 
mood, with navy often featured as an 
alternative to black. Grays, browns 
(especially chocolate), camel, and 
clay complete this spectrum that pays 
tribute to mother earth. 


Fabrics include high gloss finishes 
such as satin, synthetics, and leather. 
Gold is a definite for evening, as well 
as black sequin or beaded looks for 
nighttime allure. Luxe fabrications 
such as velvet and velour are key, 
especially in stretch bodywear and 
dresses. Wools, cashmere, melton 
coatings, mohair, boucle, and tweeds 
are daytime winners. Patterns range 
from plaid to houndstooth, herring- 
bone, mottled effects, and checks. 
The latter in exaggerated form, to- 
gether with color blocking, is favored 
for graphic impact. 


PLEATS fly away on a PERRY 
ELLIS chiffon skirt which is topped 
with a coordinating blueberry and 


cream herringbone single-breasted 
wool jacket, worn with a solid blue- 
berry wool turtleneck. They radiate 
in red, black, and yellow plaid, 
beneath a figure skimming vest in 
red/black checks edged with black 
satin from TRINDER & BOYLAN. 
MICHAEL LEVA’s pleats flow from 
the hips in a rose, peony, and claret 
wool crepe color blocked dress. 


COLOR BLOCKING at BILL BLASS 
takes its inspiration from the Amish 
community, where a patchwork quilt 
effect is created in a skirt and swing 
cardigan jacket of green, purple, and 
beige printed double-faced wool, 
worn with an ivory wool turtleneck. 
This Amish mood continues at 
CHRISTIAN FRANCIS ROTH 
where a multicolored check scarf 
neckline decorates a slim, purple 


and olive merino wool suit. BOB 
MACKIE devotes a daywear group to 
color blocking, using geometrical 
inserts for impact. Outstanding is a 
purple/brown/black wool jersey 
swing chemise with inset sleeve 
detail. 


Everyone has a highland fling with 
PLAIDS! JENNIFER GEORGE 
pairs a fuchsia/blue/green kilt with a 
matching plaid wool jacket, worn 
with a silk/cashmere turtleneck and 
vest. BILL BLASS teams a red/ 
green/black wool tweed fitted collar- 
less jacket with a plaid wool challis 
kick pleat skirt; while RALPH 
LAUREN features plaid in his 
double-breasted wool jacket accented 
with gold military buttons and black 
velvet collar, over black stretch velvet 
pants. For evening from SCAASI 
BOUTIQUE, a plaid one-shoulder 
dress with pointed handkerchief 
hemline. 


The TRENCH COAT pulls off a 
military coup. It looks downright 
chic at CALVIN KLEIN’s as a car- 
amel wool wrap coat, topping pale 
camel stretch velvet pants. It gets 
graphic at RANDOLPH DUKE, 
where a cream kid mohair trench is 
covered with black “sketches.” It 
flares out dramatically in ISAAC 
MIZRAHTI’s circle trench of henna 
polyurethane lined with saffron 
alpaca and wool; and looks soft and 
feminine at ANNE KLEIN’s in white 





cashmere/wool, worn over a black 
stretch velour turtleneck and the 
hybrid “pants/boots” (all in one) by 
LOUIS DELL’OLIO. 


Hip hip hooray for the HOOD which 
combines drama and practicality for 
Fall. CAROLYNE ROEHM trims 
her hood with fox on a dark loden 
double-faced wool coat, which 
envelops a bronze wool jersey jump- 
suit trimmed with burgundy suede. 
MICHAEL KORS has a hooded 
short fitted “EATON” jacket, which 
he pairs with a camel stretch merino 
mock turtle unitard. 


The classic navy PEACOAT is shown 
at BILL BLASS, paired with a flippy 
green and red plaid skirt and solid 
turtleneck; while MICHAEL KORS 
features his peacoat in camel hair, 
which tops a gold shaker knit sweater 
and camel hair “Hollywood” pants. 
Meantime, CHRISTIAN FRANCIS 
ROTH takes his double-breasted 
merino wool peacoat the “hobo” 
route, inlaying it with colorful 
patches and stitches, and teams it 
with slim, checked wool pants. 


continued on page 4 


Less Is More continued 


SUI revives the spat—fresh and 
updated in a windowpane check to 
go with the structured windowpane 
zip-front “suit.” BOB MACKIE 
shows evening stunners. In red 
cloque on a curved Louis heel, his 
boot rises to over the knee heights, 
and is shown with a red cloque prin- 
cess coat, and silver embroidered 
minidresses. Perhaps the prettiest 
boot of all is MARIBEL GARCIA’s 
jeweled and laced high heeled ankle 
boot in fuchsia suede. This is seen 
with a fuchsia double knit swing 
dress piped in gold. 


Suede shoes, devoid of any ornamen- 
tation, turn up in almost every collec- 
tion, from pancake flats to graceful 
high heeled pumps. At ISANI, 
smoke gray skimmers offer a perfect 
balance to a terra cotta fitted jacket 
and smoke gray hot pants. 
RANDOLPH DUKP’s “Earth 
Angels” group, composed of soda 
pop pastel toppers and suits, extends 
the ethereal look with matching 
opaque tights and soft suede pumps. 
Opaque tights in matching or con- 
trasting colors (as well as black), 
have become a staple for day or 
night dressing. They're shown in 
most collections. ADRIENNE 

_ VITTADINT’s vivid blue/lime/ 
turquoise color blocked satin down 
coat, is worn over a blue sequin shift 
and tights. For all out sophistication, 
nothing beats BILL BLASS’ sheer 
black trellis lace hosiery—perfect with 
his long sleeved black lace cocktail 
dress. BETSEY JOHNSON has 

the last word in hosiery. Her sheer 
stockings and garters bare all with a 
tasselled Lurex and Lycra tank suit, 
for a look that is the combination of 
the swinging 60s and Gaultier. She 
also layers lime “above the knee 
hose” over black stockings, and 
shows this with a sunflower printed 
cerise cotton/Lycra short jumpsuit. 


Moving up the body, the focus is on 
small structured belt bags that swing 
gaily from chain belts at hip level. 
These are most often shown in fab- 
rics that match the outfit. ISANT’s 
blue/gray plaid single-breasted fitted 
suit gets a lift from the matching 
plaid belt bag. The double chain 
handle fabric handbag, reminiscent 
of Jackie Kennedy, is another favor- 


MARIBEL GARCIA (Left) 


ite shape at ISANI, where coor- 
dinated accessories are an integral 
part of the collection. A bag’s jewel 
clasped gold chain belt is the only 
touch needed to spark a forest green 
A-line dress. ADRIENNE 
VITTADINI adds shoulder straps to 
mini “Kelly” bags in tweed and sends 
them down the runway with match- 
ing suits featuring flippy pleated 
skirts. RANDOLPH DUKE’s black 
watch tartan schoolgirl dress, with 
pristine white Peter Pan collar, offers 
its own plaid structured handbag. 
ANNA SUTI’s lady-like luncheon 
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scalloped suit comes with matching 
mini “Kelly.” Two designers who 
take a different approach to hand- 
bags are LAURA ASHLEY and 
HUGO REDWOOD at ALTER- 
NATIVES. The former shows a 
black quilted velvet pouch bag with 
cord ties—lovely with a strapless 
velvet A-line evening gown. The lat- 
ter presents a dramatic red wool/ 
cashmere high waisted intricately cut 
coat, and finishes it off with a tassel 
trimmed muff of the same fabric. 


continued on page 6 





COLOR/FABRIC FORECAST 


olor—intense, lively, bright, 
é saturated, continues to be the 

important message for 
Spring/Summer 1992. At Premiere 
Vision, by the end of the third day, 
orange was reported to be the most 
sought after shade, followed by 
poppy red, sunshine yellow, and 
salad green. At Ideacomo, pinks 
were strong, and the New York 
Fabric show emphasized “Plastic 
Brights.” In addition to the bright 
range, pearlized pastels were in 
evidence at all three shows. Here, 
shades of apple green, daffodil yel- 
low, mint blue, lilac, peach melba, 
pistachio, and aqua looked new, 


especially on coated fabrics. Neutral 
shades of off white—both warm and 
cool—such as ecru, vanilla, cloud 
white, pearl gray, sand, and darker 
neutrals like terra cotta, camel, cin- 
namon, taupe, khaki, and battleship 
gray, were reminiscent of army cam- 
ouflage. Ethnic overtones were evi- 
dent in a range of denim blues, 
bricks, mangos, grapes, cabbages, 
and watermelons. The darks, called 
“Rain Forest” at the N.Y. Fabric 
Show, and “The Underground Life” 
at Premiere Vision were mostly in the 
brown, red, and green families, with 
mud, root, moss, and humus tones in 


evidence. é 
continued on page 4 


Color/Fabric Forecast continued 


Traffic at the European shows was 
down. The Japanese were especially 
noticeable by their absence. The 
N.Y. Fabric Show, on the other hand, 
attracted a quality audience which 
any fabric company would do back 
flips across 7th Avenue to sell. In 
most cases it was principals of major 
firms. Noted at the Javits Center 
show were Bernard Holtzman, 
Adrienne Vittandini, Alexander 
Julian, Bern Conrad, Harriet Selwin, 
Robert Abajian of Liz Claiborne, 
and top designers, merchandisers 
and piece goods buyers from Leslie 
Fay, Gitano, Country Miss, Van 
Heusen, Evan Picone, L. L. Bean, 
British Khaki, Clifford & Willis, 
HartMarx, and May Merchandising. 
There were large numbers of West 
Coast and Midwest firms, as well as 
Canadians, Mexicans, and South 
Americans. The latter were especially 
welcome—with seasons reversed in 
South America, Fall inventories 
could be sharply reduced. 


Finding new resources at fabric 
shows seems to have caught on with 
American buyers. Firms such as De 
Marco and Weave One report that 
the N.Y. Fabric Show is a contact 
show, resulting in major business 
back at their showrooms. One firm 
even provided a limousine to ferry 
customers back to their showroom. 
Information and trends were avail- 
able at Linen, Wool, Polyester 
Council, and American Printed 
Fabric Council booths. Care label- 
ing information was available at 
Clorox. 


Three new fabric developments to 
emerge for Spring 1992, and intro- 
duced by Italian firm's, include 
PHOTOGRAPHIC PRINTS, 
COMPUTER DESIGNED 
PATTERNS, and VEGETAL 
FINISHES. The latter is an ecologi- 
cal dream, using anti-pollutant treat- 
ments to impart a soft hand and aged 
quality to fabrics. 


Fabric trends and treatments of con- 
tinuing importance: 


STRETCH: It’s knitted, woven, pat- 
terned, printed. It’s found in airy 
knits, light transparent linens, cool 
wools, cottons of all weights, silks, 


A Fail-Safe Fall continued 

SHORTS form part of a chic suit at 
IKRAAM’s. Wool sateen flared 
shorts in pink, aqua, or lavender 
team with matching zip-front crop- 
ped jacket and coordinating silk chif- 


r 
ae 


2 


Tate 
= 


i 
M , 





and blended fabrics. Sateens, satin 
linens, twills, gabardines, poplins, 
piques, crepes, raw linens, canvas, 
and jacquards are some of the fab- 
rics of note containing stretch yarns. 


COATED SURFACES: These ap- 
peared on almost everything, from 
transparent sheers to rustic linens 
and scuba types. Pearlized pastels 
and burnished metallics looked 
especially new. Snakeskin was also 
prevalent. Both shine and matte 
finishes were selling. The hand was 
usually supple. Stretch coated 
fabrics were also new. 


MICRO-FIBERS: Here blends of 
micro-polyester or nylon with linen, 
cotton, or cool wool were selling bet- 
ter than 100% micros. 


fon camisole. CHARLOTTE 
NEUVILLE offers magenta doeskin 
flannel shorts, under a flare sleeve 
jacket in the same color and fabrica- 
tion, juxtaposed with an ivory lambs- 
wool rib turtleneck. MICHAEL 
LEVA gives us satin banded shorts 
which match a slate gray, satin- 
backed crepe aviator jacket. 


The PEPLUM is present in RALPH 
LAUREN’s figure emphasizing jac- 
ket, featuring three buttons and over- 
sized notched collar, which tops a 
matching slim skirt in gray wool 
flannel. NORMA KAMALIT’s full 
sleeve gray chenille jacket incor- 
porates an ultra-feminine peplum 
that flutes out over the accompany- 
ing black velvet wide-legged pants. 


ZIPPERS have a close encounter on 
BILL BLASS’ red, green, and black 
double-faced wool jacket, the metal- 
lic accent picked up with large rings 
at the cuff. It slips neatly over a slim 
matching skirt and green wool 
turtleneck. DONNA KARAN closes 
her black leather vest with a zip, 
pairing it with a black wool jersey 
draped skirt. JENNIFER GEORGE 
puts a zipper on an airy wool plaid 
cardigan and teams it with a match- 
ing fringed wrap skirt and sage silk/ 
cashmere turtleneck. 


PANTSUITS ARE BACK... 
CARMELO POMODORO tops his 


continued on page 5 


PEACH SKIN FINISHES: Ultra soft 
and supple, these even turn up on 
linen. 


DRY HAND FABRICS: Some firms 
sold the same fabric with both a soft 
peach surface or a dry, crisp hand. 


IRIDESCENTS: Popular on all 
weights and types of fabrics includ- 
ing sheers, slubbed shantungs, sup- 
ple gabardines, and cool wools. 


EMBELLISHMENTS: Sequins, bead- 
ing and embroidery were on all 
weights and types of fabrics—even 
burlap. 


Textures of note in the lightweight 
area included georgettes, chiffons, 
continued on page 5 








slim brown wool pants with match- 
ing man’s style peaked lapel blazer 
and teams it with a brown and white 
striped cotton shirt. For the perfect 
masculine/feminine balance, 
DONNA KARAN’s pantsuit com- 
bines gold stretch wool easy trousers 
with a single-button, single-breasted 
tailored blazer. NORMA KAMALI 
shows a slew of tailored pantsuits for 
day, and for evening—a 3-button 
jacket (with asymmetrical closure), in 
a black hand beaded pattern, over 
fluid coordinating satin palazzos. 
Giving a debonaire effect, a trench 
coat tops CAROLINA HERRERA’s 
tweed pantsuit in teal/pink wool. 
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EVENINGS offer diversity. You can 
choose from the strappy short silver 
crystal beaded dress at CALVIN 
KLEIN’s, or a copper and gold tex- 
tured lame jacket over a sleeveless 
jumpsuit at CAROLINA HERRERA. 
Alternatively, BOB MACKIE has a 
sequinned gray flannel dinner suit 
which combines a collarless long 
semi-fitted jacket with matching 
short shorts. BLASS thinks lace is 
ace, demonstrated by a black lace 
minidress with see-through skirt, 
yoke, and sleeves. CAROLYNE 





ROEHM creates drama with a short, 
structured, fuchsia silk evening dress, 
with long full sleeves and full skirt; 
while GEOFFREY BEENE wows us 
with a curvy little one-sleeved dress, 
combining black lace, black wool 
crepe, and burgundy sequins. 
BETSEY JOHNSON’s dark blue lace 
ensemble harkens back to the 70s, as 
a cropped, long sleeved top exposes 
the midriff over bell-bottom hipsters; 
and DONNA KARAN’s gold georg- 
ette slip dress, fastening asymmet- 
rically into a sexy wrap, is very much 
of the 90s! 


Color/Fabric Forecast continued 

voiles, lawns, batistes, chambrays, 
satin stripe sheers, open weaves, 
etamines, and lightweight high twist 
crepes. Honans, poplins, crepe de 
chines, sharkskins, Panamas, trop- 
icals, sateens and shantungs were 
strong sellers. Rugged types included 
Square weaves such as hopsacks, 
homespuns and burlap linens, 
denim, rough twills, bird’s-eye 
textures. Ottomans, piques, and 
pebbly tweeds were some of the sur- 
face interests of note. 


Jacquard patterns were sometimes 
puckered with elastic yarns. Mate- 
lasse and damask were also in evi- 
dence. Madras plaids, shadow 
checks, ginghams, handkerchief 
checks, micro-sized puppy tooth 
checks, deck chair and awning 
stripes, thick and thin stripes were 
some of the popular patterns. Tie 
dyes, flocked patterns, metallic 
touched patterns, and open work 
patterns were selling. 


The age of discovery, with antique 
maps, sailing galleons, and all man- 
ner of memorabilia inspired by 
Columbus and his voyage in 1492, 
was one of the major influences in 
print design for Spring/Summer 
1992. Root vegetables, fruits and 
flowers were also popular. Flowers 
were misted and watery, oversized 
(furnishings style), flat and outlined 
with a ’50s feeling, abstract, tropic, or 
they appeared in squared off pat- 
terns. Ethnics were out of Africa, 
India, the Orient, Polynesia, Mexico, 
and North America. Scenics and 
figuratives showed tropical paradises, 


Raj India, picture postcard patch- 
works, movie stars, comic strips, 
nautical motifs, jungle and wild life 
denizens. Graphic and abstract 
prints were bold and bright, frac- 
tured, ombred, optic, monotoned, 
outlined. There were architectural 
forms, blurred designs, graffitti, 
cravat patterns, and 

wood grained textures. 


DESIGNER 
FOCUS. .. 


JOHN ROBERT MILLER 





John Robert Miller, a custom design- 
er for ten years, re-entered the ready- 
to-wear market with his Spring 91 
Collection. His first RTW business 
venture was in 1983 as designer and 
partner in Can Cooda Cain, a com- 
pany that held such accounts as 
Nordstrom, Macy’s, and Charivari. 
He closed the company “because it 
was under financed, and I had two 
partners who were just dabbling... 

I needed to know more aspects of the 
business, so I went to work for re- 
tailer Bonni Keller. It was excellent 
training for me to understand the 
retail end of the market.” The new 
RTW collection, now under his own 
label, was an expansion prompted by 
a desire to offer his merchandise to a 
larger audience. “The response,” he 
states, “has been marvelous...rather 
wonderful.” 


His carefully edited Eveningwear/ 
After 5 Collection for Fall, juxtaposes 
pink Duchesse satin, and pink silk 
chiffon, and navy wool stretch crepe 
with navy pinstripe. Black lace 
appears as an accent. His “flirt silk,” 
a wraparound 19” skirt in navy wool, 
reveals a hint of the pink satin lining 
at the front, and is topped with a 
beaded pink T-shirt. A long, belted 
jacket (with no closure) slips over the 
ensemble revealing the skirt beneath. 
The jacket features circular pockets 
and French cuffs. The “flirt skirt” is 


John Robert Miller continued 

also available in a pink chiffon 
ankle-length version. An elongated 
jacket, again in pink satin, evokes an 
Edwardian mood with its large roun- 
ded collar, rounded hem, and set in 
sleeves. An A-line dress in men’s 
wool striping incorporates two 
circular patch pockets, and at the 
neck—a pink satin bow above a cut- 
out disk. A froth of black lace peeks 
out at the hem. Coordinating is an 
A-line zip-front topper in either navy 
pinstripe or black wool. The topper’s 
mandarin collar and patch pockets 
are black lace, the cuffs are pink 
satin. There’s a real peek-a-boo 

- touch in a navy stretch group, as in 
the case of a form-emphasizing navy 
cocktail dress with pink satin halter 
straps, and an exposed band of 
midriff adorned with semiprecious 
stones. “I like subtle hints of sen- 


suality,” Miller explains. “I don’t like 
overt sensual innuendos!” He 
continues this theme in a navy wool 
curve hugging number with long 
sleeves and pink satin binding, with 
colorful stones scattered along a cut- 
out across the hip. Both are above 
the knee. A floor length column in 
the same fabrication and border, 
features two teardrop cut-outs from 
the waistline. Another column dress 
heads eastward with a sari-like 
swathe of white chiffon, bordered 
with a bright silk print, draped across 
part of the bust and down the back. 
Slinky, yet elegant, it features a 
chiffon inset down the back seam. 


Wholesale: $400-$1000 
430 West 14th Street 
New York, N.Y. 10014 
(212) 645-7161 


Less Is More continued 

Gloves do more than just add 
warmth—they function as key acces- 
sories. CAROLINA HERRERA’s 
leopard print gloves add a witty 
touch to her camel cashmere double- 
faced coat and chocolate jersey dress 
ensemble. Also making news at 
HERRERA, metallic gloves in gold 
or silver. These are meant for day, 
with wool crepe suits or boucle 
dresses. The ubiquitous tartan 
surfaces again at TRINDER AND 
BOYLAN ina red/black peplum 
jacket over a full black lace skirt. 
Naturally the gloves are also tartan. 
At night, ISAAC MIZRAHI likes 
simple 8-button gloves with his strap- 
less “totem pole” printed flannel eve- 
ning column; while GEOFFREY 
BEENE prefers long black point 
d’esprit gloves that echo the fragile 
beauty of his silver and point d’esprit 
spaghetti strap cocktail dress. 
Provocative is the word for BOB 
MACKIF’s 16-button lace gloves in 
periwinkle, worn with a re- 
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embroidered metallic lace veiled 
satin strapless dress. 


Hats too are out in force for Fall, 
from “Carnaby Street” newsboy caps, 
to jaunty berets, and shaped fur felts 
for day, to frivolous cocktail hats 
after dark. JOAN VASS accessorizes 
her casually elegant oversized sweater 
dresses and tunics with soft brown 
knit berets or squashy knit stocking 
caps. BILL BLASS punctuates a 
navy peacoat/plaid skirt ensemble 
with a modified sailor’s cap. 
NORMA KAMALI pairs a classic 
black beret with a one button camel 
hair bathrobe coat. At SCAASI 
BOUTIQUE, berets are scattered 
throughout the collection. Eye- 
catching are the tartans, shown with 
a group of pleated or flounced after- 
noon dresses in matching plaids. 
LAURA ASHLEY’s madder red 
bowler provides a jaunty touch to a 
cream sweater, a red/black checked 
fringed shawl, and black leggings. 
MARIBEL GARCIA has a way with 
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hats, showing fanciful fur felt “kiss” 
hats with everything from double- 
faced wool coat dresses to 3-piece 
suede ensembles. Her tiny black coq 
feather cocktail hat tops off a plunge 
neck stretch velvet and silk taffeta 
dance dress. 


This go-a-round, jewelry is played 
down or eliminated altogether. 
Banished is the “baubles, bangles, 
and beads” look of seasons past. 
Instead, jewelry is used as an accent, 
to add polish or wit. MIZRAHI 
dangles rapper inspired ethnic 
medallions from gold chains. These 
look terrific with a wool blazer, tweed 
flared skirt, and turtleneck bodysuit. 
BEATRIZ CANEDO PATINO places 
a pearl bar pin on the curved point 
collar of a butterscotch baby alpaca 
coat, for ROYAL ALPACA. At 
CAROLINE HERRERA, hammered 
gold heart earrings are set off beau- 
tifully by a forest green velvet cocktail 
dress with layered organza skirt. A 
gold dotted chocolate velvet biker’s 
jacket over copper gazar skirt and 
blouse is shown with oversized 
Maltese cross gold earrings. At 
SYLVIA HEISEL giant pearl gypsy 


_ hoops run throughout the collection. 


We love them with a pine/sage re- 
versible silk velvet coat ans slip dress. 
Sophisticated is the word for 
SCAASI BOUTIQUE '’s color combi- 
nations—a long slim dress of rust cut 
velvet georgette, and a turquoise cut 
velvet wrap, is shown with turquoise/ 
coral rhinestone drop earrings. At 
ANNE KLEIN, pave diamond drop 
earrings add sparkle to a black velvet 
evening jacket and diamond pave 
slim skirt. For the last word in drop 
dead glamour, leave it to BOB 
MACKIE. His jewel toned velvet 
gowns feature magnificent trompe 
Yoeil embroidered “Art Deco” jewels! 
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